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Frame Up | Since the main
hol is a very long and
straightforward structure,

archi

the main hous d ate
a frame for the landscape. It
is comprised of a modernist
Glass House-style b )
encased by a structure of ipe
wood. Hit The Showers |
Mimicking the ceiling light-
recessed lighting by Bega

I |'|l_'lll.\"c .'il'_{dt_'l_] to their

piece sculprure.

is hardly tiny. So why did the architects push th

sC pu:'m| houses are pav 1s that are pl‘(‘!r}
like 1slands, and there’s ne She and her co-principal,
d their history, tho abour the functional and ae
they would be building in an entir w light. “We made 1t a dial

knew 1t would b diffe s¢, but there 1s a

d the building rather than opening it up sideways, and s

and traditional aesthetic. The pool hot ¢ g from a comple

another shed or another

wanted,” architect sue Harin of

an, thought about pool hous
ments and decided to look at what
hitecrurally,” Harirt explains.

additic
white
architecrural inspira-

than the oniginal h ' n like an out-of-context b ped in from outer

CTCAND




CLOSE TO THE MAIN HOUSE,
2VER CREATES A BOUNDARY OR WALL
AN'T PENETRATE THROUGH

. _ E\/?N THOUGH.
ST ST THE. PQ@L, HOUS




spa ngages and relac

tural sculprure thar e

“It’s a frame that ¢

o the hous undary or a wall that you ¢

1

I'hat openness ma e 1,200-square-foor ¢ ¢ secem much la

ddir are the muluple functions that happen in th

ok at from the swimmin; ah to quick-cha

an alternative place to shower. vith two children, the pool house includ

place to exhibit art, an area to r s and a deck thar extends our over the pool so that

en 1mpromptu and bathir (and there are many) can sit and dip their feet into

1e water. "It feels like a ship, or a boat or a pavilion,” Hariri says of che re of coming our and

o on the deck, their toes all wer.

g with the nautical angle, Parisian garden pavilions prc as inspiring, “They were

ate and very dest and they had a methe It meant,

thar flave

at each part o
. but 1n a rorally m

Great Wide Open | A

__'c.ur.trt;l ed apenness domi-

_nates the finear structure-
% . vStanding at one end you

cgn seg through to the
). The open
plan'makes the 1,200-

s sother side (7c

square-foot enclosure (iNsET)
e seem much largér than it

actually is. See Resburces.




High And Dry | A deck
(ngove) extends over the
pool so even bathing-suit-
free guests can enjoy the
water=if only to just dip a
toe in. See Resources.
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Water and structure have long been connecred; many architects do bridges as easily as they do hous
and some, like Frank Gehry, have even done boats. “I wanted this connecrion of water .md architecrure
to be very pre and e ntial,” Harirn says. Par that exj bour the playfulness and
flexibility of the spa ' 0’ -fined pool house, full of articulated .Hl‘-‘ll_\ and “you do this here

hitecrural direction. “Ev r\-thmn that’s usually inside 1s now outdo ,plams and lists
s the hmll\' finds in the sp ading, sitring, ¢ anding, entertaini . ing, showering, hot
n.l!lx we r|1m1u}1r hcv were talkir Abnur it as
ly for e A
The buildin )
Even though she and the clients, serious art mlleﬁm's. |(_:r_1kca;| at 1t as a work of sculprure, the pe
1 ound connection with its site, and is, unlike a work of scu]prm‘c, incredibly usa

a tendency to be like an object that has been puppLd into a ground,” Harir: sa

> that creates different kinds of experiences
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