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When Gisue Hariri and Mojgan
Hariri designed a speculative Digi-
tal House in 1998, it was a capti
vating if unlikely stab at tomor-
row's “smart” shelter, replete with
embedded sensors and digital
wallpaper. More important, how
ever, the experiment catapulted
Hariri & Hariri-Architecture into
the realm of high art as part of
“The Un-Private House” at New
York's Museum of Modern Art.
This partnership with the art
world would help land increas-

n

ingly challenging commissions

Today, the Hariris are the go-to
sisters for clients whose projects
entail large art programs. Yet the
duo never designed a dwelling-
as-gallery until they were asked
by friends, over cocktails, to redo
two adjoining apartmentsina
1971 tower halfway across town
from MoMA.

Much of the clients’ story was
typical enough: Two kids, teen and
tween, were agitating for their
own rooms, and everyone needed



Previous spread: Introducing the wenge
veneer and limestone that dominate this
New York apartment by Hariri & Hariri—
Architecture, the entry features a Julian
Opie mural and a Sol LeWitt gouache.
Opposite top, from left: In the dining
room, Shirin Neshat's photograph and
Damien Hirst's prints flank a chandelier
by Georg Baldele. The proportions of the
mirrored recess in the living room’s panel-
ing echo the top of John Houshmand’s
custom table; Rodolfo Dordoni designed

the seating. Opposite bottom: A woodcut
by Stephan Balkenhol hangs between the

living room’s two sitting areas.

Top, from left: Doors of stainless steel

and frosted glass slide open to the dining
room. The kitchen island is composed

of marble, bluestone, and zebrawood.
Bottom: One of the living area’s seating
groups is furnished entirely with William
Haines reproductions. The diptych in

oil and plaster on canvas is by Adriana
Varejao.




“While the
continuity
creates

a certain
serenity, we

manipulated
it to not be
the same in
every room’

element. “While the continuity
creates a certain serenity, we ma-
nipulated it to not be the same in
every room,” Gisue Hariri says.
From the entry, one glimpses
more artwork displayed in rooms
washed in daylight. To the left
gleams an elegant kitchen. It's
dominated by a marble-slab is-
land built around a square struc-

tural column, now clad in the
same marble, and supported on
one side by cabinets in zebrawood
and bluestone. The latter brings
out the white marble’s grayish-
blue veins while complementing
the stainless steel of the hood and
appliances and the frosted glass
of the cabinet fronts.

For those lucky enough to view
the master bath, it's yet another

sensuous surprise. Horizontal
planes of limestone—floor, bench,
step—intersect with a wall com-
pletely covered in partially embed
ded white pebbles. Above the nook
that contains the soaking tub,
a wenge canopy creates contrast
and intimacy.

The master bedroom is one
of many spaces where furniture

yields focus, as a long, low built-in
bench divides the sleeping area
from a study. In the living room,
the salvaged wood of a cocktail
table’s base is typical John Housh-
mand. Look closely at the tabletop,
however, and you'll notice that the
proportions of the clear glass box
echo those of a rectangular mir-
rored niche set into a nearby wall,
like a hearth. Another Hariri talent:
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SYSTEMS: AUDIOVISUAL CONSULTANT. IF GROUP
CONSULTING ENGINEERS: MEF. J&J JOHNSON:
GENERAL CONTRACTOR.

PRODUCT SOURCES
FROM FRONT MOURASTARR: TABLE [DINING ROOM).
SWARDVSKI: CHANDELIER. BERGAMO FABRICS:
CURTAIN FABRIC [DINING, LIVING ROOMS). KARTELL:
CHAIRS [DINING DROOM). JOHN HOUSH-
MAND: CUSTOM COCKTAIL TABLE [LIVING ROOM)
DDEGARD: CUSTOM RUGS. MINOTTE: SECTIONAL, CLUB
SIDE TABLE [LIVING ROOM), COCKTAIL TABLE
[FAMILY RODM], MARK ALBRECHT STUDIO THROUGH
DENNIS MILLER ASSOCIATES: 5 ITCHEN]).
VIKING RANGE CORPORATION: CODKIOP MIELE:
HOOD. SUB-ZERD: REFRIGERATOR, WILLIAM HAINES
DESIGNS THROUGH PROFILES: KLISMOS CHA
SOFA, TABLE [LIVING ROOM). MAHARAM: PILLOW

[, MAURICE VILLENCY: SECTIONAL [FAMILY
A). TUFENKIAN CARPETS: RUG, KOHLER CO.:

E {5 [BATHROOM ). DORNBRACHT: SINK
FITTINGS [BATHROOMS). STARK CARPET CORPORA-
TION: CUSTOM RL BEDROOM). DESSIN FOURNIR
COMPANIES: CURTAIN FABRIC. POLTRONA FRAU: BED,
TABLES, SOFA, DURAVIT: SINK [POWDER ROOM). AR-
TEMIDE: SCONCE. CANCOS TILE 8 STONE: TILE. DESI-
RON: BENCH [BILLIARD ROOM ). BLATT BILLIARDS:
BILLIARD TABLE. THROUGHOUT DESIGNWAY: CLISTOM
CURTAINS, PILLOWS. LITELAB CORPORATION: LIGHT
FIXTURES. ARTISTIC TILE; COVERINGS ETC: STONE
SUPPLIERS. BENJAMIN MOORE & CO.: PAINT
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Oppaosite top, from left: Opie's animated
figure winks and smokes in the fomily
room. In the master bathroom, pebbles
are embedded in the wall behind the
limestone bench. Opposite bottom: The
master bedroom includes a study with

chairs by Philippe Starck.

Top, from left: A work by Martin Saar
hangs over Monica Firster’s sofa in the
master bedroom. A powder room for the
children has a sconce by Ennio Pasini
and a bac of silvered lava-stone
mosaic tile. Bottom: The walnut-floored
billiard room displays a photograph by
Martin Zeller and a woodcut by Balkenhol.
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